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Abstract 
Toe story of Patient Grissil was retold many times during the 
Middle ,Ages and the Renaissance. The basic plot involves a husband 
who tests his wife's patience by taking her children from her, 
divorcing her, and sending her away with nothing to wear except a 
shift to cover her nakedness. Grissil repeatedly faces these tests 
with patience and obedience. Twentieth-century readers often judge 
Grissi1 as a weak or neurotic woman. However, I disagree. My 
discussion focuses on the two Renaissance dramatic versions of 
Grissil's story: the 1565 morality play The Commodye of Pacient and 
Meeke Grissell by John Phillip and the 1599 play The Pleasant Comodie; 
of Patient Grlssil by Thomas Dekker, Henry Chettle, and William 
Haughton. 
The patience Grissil demonstrates is central not only to her 
faith but also her identity and self-worth. Soren Kierkegaard 
explains the positive effect of voluntary suffering and patience: 
"The outward impossibility of ridding oneself of suffering does not 
. 
hinder the inward possibility of being able to really emancipate 
oneself within suffering" (Purity 173-74). Rollo May agrees that 
voluntary suffering leads to an inner freedom: 
~ 
This freedom of being, or essential freedom, 
· involves the ability to reflect, to ponder, out of 
which the freedom to ask questions, whether spoken 
or not, emerges .... [This freedom] is what gives 
the person a sense of being: it gives one the 
. 
' 
experience of automony, identity, the capacity to 
use the pronoun 'I' with its full range of meaning. 
(Fneedo• 55-57) 
1 
Because Grissil chooses to submit to her husband while asse
rting her 
awareness of his unreasonable demands, her patience is not 
the same 
as passivity based on fear or powerlessness. As a Renaissa
nce woman 
she does not have the power to bring her testing to an end,
 but she 
maintains her perception, values, and identity. Therefore,
 Grissil 
is a spiritual/psychological victor. Without a doubt, Gris
s}l is 
victimized, but her inner strength keeps her from living he
r life as 
a victim. 
2 
.,· 
; 
It is not that he and I see different things when 
we look at Paradise Lost. He sees and hates the 
very same things that I see and love. 
C. S. Lewis, A Preface to Paradise Lost 
Gwalter: The world still looks asquint, and I 
deride/ His purplind judgment. 
Dekker, Chettle, Haughton, 
The Pleasant Coaodie of 
Patient Grissil 
The Renaissance was a time for questioning the world's 
"purblind judgment" in social, political, and religious institutions. 
What is a Christian's duty toward God, a subject's duty toward 
his/her sovereign, and a wife's duty toward her husband
? May a 
monarch choose a lower-ranking spouse? Is marriage the
 only option 
for honorable women? Who controls a marriage? How doe
s a spouse 
survive a shrewish wife or a tyrannical husband? Is pa
tience a 
virtue or a fault? What determines whether a patient s
ufferer is an 
admirable victor or a foolish victim? 
The traditional story of Patient Griselda provides a fra
mework 
for exploring some of the implications of these question
s. The basic 
story recounts the harsh testing of a virtuous woman by 
her 
{, 
tyrannical husband. The husband kidnaps their children,
 pretends to 
have the11 slain·, and then divorces his wife simply to te
st her 
- -
----
-
patience and submission to him. In the end Griselda 1s 
pr-alsea-r-o-r---~--~ 
3 
' 
.. - ,/' 
her patience and reunited with her children and husband. Many modern 
readers find the story's characters, plot, and themes unappealing: 
"Because absolute obedience to unjust authority offends us as 
immoral, it seems to our age a curious and perverse taste that would 
take much pleasure in the story of Patient Griselda. The hel"Oine's 
'virtue' strikes us as artificial or neurotic" (Keyishian 253). This 
modern judgment of Griselda strikes me as purblind because "obedience 
is not the same as subservience f. -humility is not the same as 
J ,, 
' ' ' 
,. 
'" 
masochism; and patience is not the same as impotence" (McMillan 151). 
Griselda is not weak or neurotic. Her inner strength and perception 
enable her to endure and conquer an unbearable series of painful and 
humiliating events. 
Griselda's story has a long tradition. In the fourteenth 
century Boccacio, Sercambi, Petrarch, Philippe de Mezieres, and 
Chaucer each adapted Griselda's story to fit his view of the story's 
1 
significance. Since only men were likely to read Latin, Petrarch's 
version is aimed at men. Instead of exhorting women to be submissive 
wives, Petrarch exhorts men to be faithful, obedient servants of God. 
When Philippe de Mezieres translated Petrarch's version into French, 
( 
he made the story available t~ women and thereby made the story "a 
speculu• for women (as Christ is a speculum for sinners). He advises 
1 For discussions that compare these versions of the story, see 
Henry B. Wheatley, Th~ History of Patient Grisel. London: Villion 
Society, 1885; Dudley o .. Griffith, The Oriein of the Griselda Story. 
Seattle: U of WA, 1931~· Charlotte c. Morse. "The Exemplary Griselda," 
Studies in -the -Age of Chaucer 7 (1985): 51-86. 
4 
·rt . 
. 
them to look ... so that they can recognize either their 
shortcomings or their excellence and the condition of their 
marriages. By her they can judge whether they need to persevere or 
to reform" (Morse 79). Chaucer's Clerk complicates the focus by 
saying that Griselda is a Christian exemplum for men and women wh
ile 
also using her to counter the Wife of Bath's bawdy discussion of 
marriage. All three of these versions emphasize the inner stren
gth 
of Griselda and emphasize that she is "a woman as wise as the Sto
ic 
wise man, as faithful as the pagan martyr, and as patient almost 
as 
Christ" (Morse 85). 
At the end of the fourteenth century Le Mystere de Griseildis, 
Marquis de Saluces, mis en rime francoise et par personnaiges was 
first performed in Paris. In the mid-1550's Ralph Radcliffe 
dramatized Griselda's story in English, but there are no extant 
copies. The two extant English dramas emphasize Gris~lda's stren
gth 
in different ways: John Phillip characterizes Grissell as a woman
 of 
strong Christian faith in his 1565 morality play, The Co••odye of 
Paclent and Meeke Grissell; Thomas Dekker, Henry Chettle, and Wil
liam 
Haughton increase Grissil's awareness- and assertiveness without 
compromising her vow of obedience in their 1599 play, The Pleasan
t 
Co•odie of Patient Grissil. 
In the generations following the Renaissance, Griselda's story 
was popularized as a ballad and a chapbook. Between 1600 and 180
0 
the ballad was reprinted seventeen times, and the chapbook nine 
times. Unfortunately both the ballad and chapbook simplify the s
tory 
in order to portray Griselda as the perfect submissive wife (See. 
5 
Appendix I). Judith Bronfman suggests, "Two hundred years of 
I 
. 
incessant repetition in songs and in popular books designed 
particularly for women have resulted in the image of Griselda that 
has come down to us: paragon of patience, model of wifely behavior, 
icon of the perfect wife. Everyman's dream" (222-23). Bronfman's 
concluding jab suggests the modern dissatisfaction with Griselda; she 
·is ·patient and gentle, dutiful and obedient, but without any 
- ' indi~idual spirit. This spiritless Griselda is the image -odern 
readers bring to the medieval and renaissance stories recounting 
Griselda's patience. We have heard many admonishments like the one 
Mrs. Sarah Stickney Ellis gives her nineteenth-century readers: "The 
first thing of importance is to be content to be inferior to 
men--inferior in mental power in the same proportion as you are 
inferior in bodily strength" (qtd. in Scheuerle, 130). But is this 
powerless and spiritless Victorian wife the woman Griselda was 
intended to be? I think not. In order to understand and appreciate 
the medieval and renaissance Griselda, we need to cast off the 
reductive stereotype of more recent centuries. The earlier Griselda 
·, 
is not inferior to her husband, nor does she lose her identity by 
submitting to his cruel demands. The earlier Griselda is a strong, 
victorious woman. 
The medieval and renaissance depictions of Griselda emphasize 
her strong faith and virtue. Chaucer's ''Clerk's Tale'' is probably 
the best, meaning the least flawed, version, but I have chosen the 
two Tudor dramas, Phillip's morality play and Dekker, Chettle, and 
6 
Haughton's five-act play, for my discuss
ion because I think drama 
provides an important advantage for mode
rn readers. Our twentieth-
century Western culture is a visual cult
ure. We are more receptive 
to stories that we can see than stories 
that we must listen to or 
read. This dependence on visuals become
s an important consideration 
when judging a character like Griselda who must batt
le our modern 
prejudices against her central character trait. Bec
ause our culture 
·. tends to equate patience with passivi,ty 
and weakness, we need to see 
and hear Griselda act and speak for ·hers
elf as much as possibl~ 
rather than hear her story filtered throu
gh a narrator like Chaucer's 
Clerk. We need to be convinced of Grise
lda's life; we need to see 
her living, breathing, thinking, and act
ing. Although the dramas are 
flawed in a variety of ways and although
 we are not likely to 
actually see either drama performed onst
age, reading these scripts 
helps us to visualize Grsielda as a "liv
ing" character, an active 
woman instead of the passive stereotype 
of Griselda that has been 
emphasized since the late Renaissance. 
Before examining the details of the two 
plays, we need to 
consider the concept of patience. At th
e end of her essay on the 
exemplary nature of the medieval version
s of Griselda's story, 
Charlotte Morse explains the difficulty 
modern readers have with 
Griselda: 
In the nineteenth and especially the twe
ntieth 
centuries we have tended to regard Grise
lda as a 
slave or a victim, which makes us respon
sive to her 
pathos·but not to her ethical demand. I
ndeed, her 
exaaple seems ethically perverse to many
 readers. 
Before we allow her to make a demand on 
us, we need 
to deter•ine that her patience is health
y 
7 
. I 
(health--not virtue--is the condition most commonly 
idealized in the late-twentieth century Western 
secular culture). (85-86) 
In order to consider the challenge of Griselda's exemplum, we mus
t 
first understand Griselda's patience and its relationship to her 
essential self-worth. If her identity is clarified and strengthe
ned 
rather than confused and weakened, her patience serves a healthy 
role 
in the development of her self-worth. 
Philosophers, theologians, poets, and. psychologi~t~ have 
. ' 
studied the characteristics and consequences of patient suffering
. 
Simple tolerance and everyday flexibility are not comparable to t
he 
heroic patience illustrated in the Griselda stories. What is 
patience? According to Cicero, "Patience is the willed and 
continuous endurance of laborious and difficult things for the sa
ke 
of virtue or benefit"; according to Augustine, patience is "to en
dure 
evils with an even mind"; and according to Gregory the Great, 
patience 1s "to endure external evils with equanimity" (qtd. in 
Hanna, 67-68). This patient endurance requires self-sacrifice, in 
other words, a conscious decision to refrain from acting and ther
eby 
to ·relinquish control of a situation. Although continuous long-
suffering may lead to a tractable subordinate who has abnegated 
his/her identity and will, long-suffering may also lead to a 
victorious individual who is finally rewarded for his/her strengt
h 
and spirit. Griselda's patience relates to the sufferings o
f 
biblical characters like Abraham, Joseph, Job, and Christ and, in
 
more recent history, concentration camp survivors like Bruno 
,· . 
Bettelheim. The inner spirit that not only kept these people alive 
but also made them conquerers is worthy of praise and emulation. 
The victory Patient Griselda wins frustrates people. Women 
often judge Griselda to be a weak woman who sacrifices her children 
and loses her self-worth because she seems to become a doormat. To 
many modern readers, Griselda's acceptance of tyranny and humiliation 
, 
seems the kind of madness Folly describes in Erasmus's Praise of 
Folly: 
. ' 
\. ' 
f 
Finally, the biggest fools of all appear to be 
those who have once been-wholly possessed by zeal 
· for Christian piety. They squander their 
possessions, ignore insults, submit to being 
cheated, make no distinction between friends and 
enemies, shun pleasure, sustain themselves on 
fasting, vigils, tears, toil and humiliations, 
scorn life and desire only death -- in short, they 
seem to be dead to any normal feelings, as if their 
spirit dwelt elsewhere than in their body. What 
else can that be but madness? (201) 
People who do not understand Griselda's faith see her actions as 
irrational and foolish. Even people who are interested in spiritual 
matters often debate Griselda's situation because they recognize that 
"Griselda is caught in the middle of a most perplexing paradox: if 
virtue is good, and Griselda is virtuous, then why is she robbed of 
motherhood; if obedience is good, then why is she humiliated; if 
~ constancy is good, as divinely sanctioned in her vow, then why does 
_she suffer betrayal'' (Morrow 82). Because the answers to these 
questions can only be found within God's will and beyond immediate, 
material concerns, Griselda's patience is frequently judged as a 
fault or hindrance rather than a virtue. 
·« 
r 
i 
) 
I, 
How can a person submit to unjust situation
s and cruelty 
without losing her values and ide
ntity? Clearly, self-respect mus
t 
not be sacrificed and a value sys
tem system that places material 
considerations below or behind et
ernal ones is needed. In Phillip
's 
morality play, Grissell's inner s
trength comes from her faith in G
od. 
She has the strength to endure he
r husband's tyranny because she 
' 
' 
knows God will uphold her and rew
ard her for her obedience. She 
chooses to submit to her husband 
as an act of faith. Her p~tience
 is 
not simply "passive submission" o
r "stoic aloofness"; it "is a 
positive, dynamic alliance with t
he divine will'' (McNamara 186-87). 
In the 1599 play, Dekker, Chettle
, and Haughton reveal Grissil's 
strength by allowing her to be m
ore perceptive and assertive. 
Grissil chooses to submit to her 
husband, but even though the oute
r 
circumstances control her action
s and· force an act of submission,
 she 
still controls her response. In
 both plays the range of Grissil'
s 
actions is li~ited, but because s
he chooses to submit, due to her 
voluntary vow of obedience, she i
s not enslaved by the Marquess or
 
her own fears. As she accepts th
e consequences of her husband's 
tyranny and her submission, she g
rows stronger, not weaker. Speak
ing 
of Chaucer's Griselda, Mary J. C
urruthers comments, "Hers is the 
integrity of a prisoner who refus
es to break under torture, a virt
ue 
we still honor" (230). Certainly Gr
iselda should not have to endure 
the pain that she endures. None
theless,·as long as cruelty contin
ues 
to exist, we can admire Griselda'
s ability to survive with her 
identity intact. 
10 
The Co••odye of Pacient and Meeke Grissill 
John Phillip's morality play casts Grissel! as an e
xemplary 
Christian who considers her obedience and submissio
n to be acts of 
faith. Like Abrah~m, Grissel! must give up her chil
dren in order to 
prove her obedience. Like Joseph, she must endure 
years of 
servanthood before she is rewarded for her faithful
ness. Like Job, 
she loses everything she has. Like ,Chr.ist, love- fo
r her persecutor 
gives her the strength to sacrifice herself knowin
g that God is 
faithful. All of these heroes face situations tha
t can either make 
or break their spirits, destroy their faith or make
 it stronger. But 
they all survive with the same faith that prompts 
Joseph to forgive 
his brothers and say, "Now, therefore, it was not y
ou who sent me 
here, but God" (Genesis 45: 8). 
Unfortunately people who have not experienced faith
 of this 
sort have a hard time seeing the strength it brings
. People who have 
difficulty believing that the soul exists, rarely u
nderstand the 
decisions and actions of religious people who put e
ternal, invisible 
obligations and goals before material, immediate ones
. After 
summarizing Plat.a' s metaphor of the cave, Erasmus 
states, "In the 
sa•e way, the common herd of aen feels admiration o
nly for the things 
of the body and believes that these alone exist, whe
reas the pious 
scorn whatever concerns the body and are wholly uplif
ted towards the 
contemplation of invisible things" (203). Consequently, aany 
readers, and especially modern readers, judge Grissel! as a fool a
t 
' 
1 1 
• 
best and an aberration at worst. However, this judgment is unfair. 
Grissel! is fulfilling her Christian duty and destiny. 
which is to 
become the person God has created by using her God-give
n talents in 
the particular circumstances that confront her. Speci
fically, since 
Grissel! has been granted the gift of extreme patience 
and obedience, 
' 
she must express that patience and obedience in her lif
e. Denying 
4 
her gift would cause a greater denial of identity than 
the 
·11m1tations paused by her submissjon. 
l 
Phillip's Gris~ell recognizes that-her acceptance. of h
er 
husband's extreme demands is based on a gift of patienc
e that others 
do not possess. At the end of the play she cautions th
e Marquess to 
be more gentle with his new bride: "Take heed thou pric
ke her not, 
with the Needles of D1sdayne: / As thou hast done the o
ther, for shee 
hath bin brought up dayntelie, / And peraduenture, can 
not take the 
,/ 
matter so pacientlie" (1934-36).
2 This is a significant comment 
.,. 
because it indicates that not everyone is expected to a
ct with the 
extreme patience that Grissel! does. Even within this 
exemplum ~f 
the Christian's duty, patience is a special quality tha
t is 
• 
distributed in unequal portions. Grissel! is called up
on to 
demonstrate extreme patience, but God has given her the
 ability to do 
• 
what he requires of her. The gift quality of her patie
nce is 
reinforced in this morality play when she confesses her
 faith, and 
God sends the characters Patience and Constancy to upho
ld her. 
2 
. 
. All quotations are from the Malone Society Reprint o
f Phillip's 
play. Line numbers are provided, but there are no act or 
scene 0 
divisions. 
12 
Grissel! is an example for all Christians, but not all Christians 
need to anticipate enduring the extreme circumstances that she 
endures. 
Grissell's duty as a long-suffering, faithful Christian is 
emphasized at each stage of the story. The Preface tells the 
audience, "Let Grissills Pacience swaye in you, / ... And learne 
with hir. in weale and·woe, the Lord our God to praise" (17-20). 
•. 
Shortly afterwards Grissel! is introduced to the audience singing and 
' ,J 
r~ \ 
.. 
spinning. The first.sta~za!of her song clearly expresses Grissell's 
faith in God and constitutes another appeal to the audience to take 
her example to heart: 
God by his prouidence deuine, 
Hath formed mee of slimie Claye, 
Then whye shoulde I in ought repine, 
Or seeke his will to disobaye: 
Be it far from me to do such ill, 
As to contende against his will: 
Singe danderlie Distaffe, & danderlie 
Ye Uirgins all come learne of mee. (219-226) 
Grissell's faith in God is the source of her strength and obedience. 
Grissell's mother, a character Phillip adds to the story to emphasize 
his themes of loving obedience and duty, counsels Grissel! to be "a 
peace maker to bannish contensyon" and to 'Let loue and obedience in 
thy hart be fullye placed" (313, 316). Grissel! promises to follow 
her mother's counsel, and the rest .of the play focuses on her effort 
._; 
to do so in the midst of severe circumstances. 
Grissell's voluntary self-sacrifice is reinforced in the other 
scenes between Grissel! and her parents. At the spinning wheel 
Grissel! sings: "Let Children to their parents giue, / Obecfl-ence ___ ---
13 
----------------- -------- - ----··-
_..,,· ··-·-
due, ... The stoberne childe, the Lo
rd doth threat/ In hell to 
chast, with torments great" (227-28, 247-48)
. But Grissell's 
obedience is not motivated by a fear o
f hell. She loves her parents 
and wants to repay them for the loving
 care they gave her as a child. 
Determined to care for her father in h
is lonely old age, Grissel! 
says, "Flye selfwill, which doth stoubb
ernes ingender, / To honor 
your Parents do dayly remember" (599-600). 
After her mother dies, 
-
. 
she sings a s·ong that reveals that s_he
 is· (jeeply to_uched by grief. 
She does not want to l~ave her father 
alone when··oautier proposes, 
but Ianickel reminds her that God will
 provide for him and then tells 
Gautier to instruct their future child
ren "to feare God, and their 
Parents to obaye" (785-86). As Grissel! retu
rns to her father's poor 
cottage later in the play, she says, '
'But nowe my fathers presence I 
shall continually behoulde, / Whose com
pany to mee, is more dearer 
then Gould" (1721-22). 
After Grissel! and Gautier are married
, Gautier claims his 
people are clamoring against Grissel! 
because of her low-birth. 
Consistent with the patient devotion th
at she has already shown 
toward her parents, she becomes a peace
-maker by quietly submitting 
to his cruel decrees. When her daught
er is taken from her, she 
responds, "This chaunce with pacience, 
I will sustaine and beare" 
·(1107). Then when Gautier again blames G
rissell's low birth for the 
threats he h•s received, she. is willing
 to sacrifice herself: "spare 
not thy faithful wife/ Let thousand g
asshes scortcb this flesh, let 
them raige displaye, / Let thousand wo
undes by stroacke of kniues 
14 
take Grissills life away" (1515-17). Later her response to the 
divorce and banishment is equally virtuous. She even blesses Gautier 
and thanks him for allowing her to wear a smock as she leaves the 
palace. She gladly returns to her father~s loving home, where she 
could indulge in self-pity but instead proclaims: 
This Crosse is not contemned, but willingly imbrased, 
On God my trust, and confidence is placed, 
Therefore mourne no more, be neyther sorrowfull nor sad: 
But I reioyce in God, my hart is full glad. (1707-10). 
When Ianickel blames Grissell's plight on Fortune's Wheel, Grissel! 
' 
declares that God's will is in control, and· she encourages her father 
to trust in God's providence. 
At the end of the play, Phillip re-introduces the topic of 
obedience to parents through Grissell's children, who respect their 
mother's suffering and acknowledge their obligation to her. The 
daughter tells Grissel!, "God graunt I maye kindly, reward thee 
agayne, / With the perfecte fruictes, of Childlie obedience," and 
similarly the son tells her, ''Hast thou suffred for mee, such 
anguishing tribulacion, / God graunt I may requite the, with condinge 
venerasion" (1961-66). Even though Grissell rejoices to be reunited 
with her children and her husband, she is saddened that her father 
still lives alone in poverty. Anticipating Grissell's request, 
Gautier embraces Ianickel as his father, gives him rich clothes to 
wear, and brings him to the palace to live. Feeling his life is 
complete, Ianickel blesses Grissell's family and prepares to die. 
However, Grissel! and both of her children encourage him to pray for 
a longer life. Obviously, they love and respect the aged Janicke! ,, 
15 
I 
.I . 
'., 
and want to support him. The recurrent themes of obedience and duty 
illustrate the hierarchies deemed important in Tudor England: the 
respect children owe their parents, the obligation a wife owes her 
husband, and the patient obedience a Christian owes God. 
Although Grissel! is an exemplary Christian, she is not merely 
an allegorical figure. Phillip's Grissel! shows more emotion than 
earlier Griseldas did. For example, Chaucer's Clerk tells his 
listeners that Griselda kisses her babies goodbye, marks her daughter 
with a cross, and later begs the kidnapper to bury her son so that 
wild animals will not be able to harm his body. However, the Clerk 
clearly states that she does not show her emotions when the kidnapper 
tells her that her daughter must be killed: 
Whan she had herd al this, she noght ameved 
Neither in word, or chiere, or countenance; 
For, as it semed, she was nat agreved . 
• • 
• 
Allas! hir doghter that she loved so, 
She wende he wolde ban slawen it right tho. 
But natheless she neither weep ne syked. 
(lines 498-500, 543-45) 
In contrast, Phillip's Grissel openly weeps for her children and 
implores other women to weep with her. As her daughter is being 
., 
taken from her arms, Grissel! cries: 
Helpe spoused Dames help.Grissill now, hir fate wt teares to 
plore 
Gushe forth your Brinie streames let tricklinge teares abound 
The earth and Fyrmaaent aboue, fyll with your mornfull sownd 
My Child alas in swadlinge clouts, bereft and slaine with 
sword. 
Lord' help, Lord ayd, my wofull plight on me take eo•e reaord, 
Albeit such dirfull h~p have chauncst, graunt pacience to ay 
paine. (1202-07) 
16 
These emotional words reveal both Grissell's pain and faith. Her 
prayer for patience also reinforces her humanity, since an 
allegorical figure embodying patience should not need to pray for 
strength. 
Clearly, Grissel! is a mother who loves her children. Like 
Abraham, she is caught between conflicting duties and needs. Should 
she trust in God's faithfulness or act according to her own 
understanding and the imaediate needs of the situation? In contrast 
. 
, 
to'Abraham who acts in faith, Grissel! endures in faith. Nonetheless 
Abraham's action and Grissell's inaction both demonstrate trust.in 
God's faithfulness over and above the present circumstances. Phillip 
does not dwell on Grissell's dilemma, but he does not dismiss it 
either. Grissell is not emotionally immune to the pain inherent in 
her situation. Her pain is real, but so is her faith. She chooses 
to uphold her vow and prays that God will ''graunt pacience to my 
paine" (1207). Later in the play, her prayers are answered by the 
entrance of the morality characters, Pacience and Constancie. 
Grissell's decision to accept the kidnapping of her children is 
a decision that many people find unnatural and unloving. However, 
Phillip attempts to counterbalance this judgment by adding a loving 
Nurse to the story. Grissell's vow keeps her from interfering with 
the Marquess's decisions, but the Nurse can and does plead for the 
babies' lives. When Grissell's daughter is kidnapped, the Nurse ' 
boldly tells Gautier, "Ther is a God which to reuenge, this act will 
not be sloe" (1120). She areues that even wild beasts cherish their 
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young, and that if the baby's presence at court is a problem, she 
will take her far away and raise the baby herself. She runs after 
Dilligence, the man Gautier orders to abduct the child, to plead for 
the baby's life. As Dilligence enters to kidnap Grissell's son, the 
Nurse is singing a lullaby that provides a reassurance of love and a 
stark contrast to the cruelty of the kidnapping. After Dilligence 
takes the baby boy, the Nurse decides, "To court I will haste 
mee . • • / to crye out on the Marquis I will not delaye mee" (1470-. '· 
' 
71). ·The Nurse's love, anger, and d~term.ination. extend the painful 
emotions that Grissel! feels for he~ children. However, it should be 
noted that the Nurse's attempts to stop Dilligence indicate 
desperation. Her faith is not as strong as Grissill's faith. 
Grissel! weeps, but she also trusts that her babies are in God's 
hands. Consequently, she can let them go and then prepare for the 
next trial. 
Grissel! is often condemned by modern readers because she does 
not intercede or mourn for her children in the way a real mother 
would. However, Renaissance audiences may not have judged her in the 
same terms as modern readers. Modern culture and psychology define 
parenting in terms of nurturing .. and bonding. The infant years are 
essential for the development of a healthy, independent individual. 
This consideration was not prevalent in the Middle Ages and the 
Renaissance. Certainly there were exceptions, but overall family 
life was more a matter of survival than love and nurturing. In his 
description of family life during the sixteenth century, Lawrence 
Stone sugKests that the coaaon practice of giving infants into the 
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care of wet-nurses disrupted the natural developmen
t of parental 
solicitude and love. It was not uncommon that infa
nts would have 
"' several wet-nurses during their first two years due 
to insufficient 
• 
milk. In addition, the infant mortality rate encou
raged parents to 
remain aloof and not develop emotional ties with th
eir babies until 
they proved strong enough to survive infancy and ev
en early 
childhood. Stone explains that household records fr
om the time 
period indicate that parents rarely bought mourning
 cloth for their 
... 
dead infants and, in fact, that parents rarely even
 attended the 
funerals for their young children (105-106). Stone explains th
e 
combined effect of the wet-nurses and the mortality
 rate: 
One of the reasons for this system of sending new-
born infants out to mercenary wet-nurses for the 
first year or more was that it made the appalling 
level of infant mortality much easier to bear. 
Admittedly the death rate of infants fed by hired 
wet-nurses seems to have been about twice that of 
infants fed by their mothers, but at least the 
parents did not see them or know about them. The 
child thus only entered the home and his parents 
only began to get acquainted with him after he had 
survived the first extremely dangerous months of 
life elsewhere. (107) 
With this kind of envi~,onment, the Renaissance audi
ence may have 
viewed Grissell's children as lucky to be cared for 
by a loving nurse 
and then raised by a caring aunt. Also, if Grissel
! had displayed 
more grief than she does, they might have considered
 it excessive, 
since so many women either lost their babies or sen
t t~e• away. 
Thus, since aany of the people in the audience aay h
ave had 
experience with the emotional det'achment between pa
rents and young 
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children, they may have been less concerned than mo
dern readers about 
Grissell's detachment. 
The main action of Grissell's story, Gautier's test
ing of her 
patience, begins after the lively Vice character, P
oliticke 
• 
Perswasion, gains Gautier's trust. Phillip uses Po
liticke Perswasion 
to exelain why the Marquess tests Grissel! and to e
mphasize 
Grissell's virtue in contrast to Politicke's hostil
e perception of 
women and marriage. As a Vice character Politicke 
separates the 
Marquess from his more honest counselors and then d
eceives him while 
acting as a trusted courtier. The audience knows G
autier should be 
wary of a stranger named Politicke Perswasion, but 
Gautier thinks he 
has "a name right excelent" and invites him to cour
t (115). Thus, 
Politicke can begin his destructive work, "To vex a
nd harme those 
wightes, whose liues most vertuous are" (934). 
By adding a Vice character to the story, Phillip ad
ds a 
psychological dimension that is not present in the 
medieval versions 
,. 
of the story. Chaucer provides an ambiguous motive
 for Griselda's 
testing. The Marquess claims that his subjects disapprove of 
Griselda's poverty, but Chaucer clearly shows that 
the people 
appreciate her. In Phillip's play Politicke Persw
asion "articulates 
social opposition to the Marquess' choice of bride,
 thus altering the 
medieval topos that portrays public hostility to th
e marriage as 
merely an excuse invented by the Marquess to justify to Griselda h
is 
,.. 
testing of her virtue" (Comensoli 204). In other words, becaus
e the 
audience witnesses an actor, a "real" character, co
mplaining to 
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'· 
Gautier about Grissell's low birt
h, the necessity of proving 
Grissell's virtue seems somewhat 
justified. However, the Marquess· is 
not completely relieved of respo
nsibility because, as Cyrus Hoy 
points out, the psychomachia als
o illustrates "the external voic
e of 
an inner evil, the overt manifes
tation of all the Marquess' effo
rts 
to deceive himself with specious 
arguments for Griselda's disgrace
" 
(141). Thus, Politicke Perswasion r
epresents both an objective and a 
psychological motive for Grissel
l's testing. This "psychological
ly 
,· 
ambiguous ground" caused by the d
ual role of the Vice was common ·
in 
' 
" 
the moraliti plays of the time (Hoy 140)
~ As a transitional play 
Phillip's Comaodye of Pacient and Meeke G
rissill shows the playwright 
beginning to grapple with the co
mplexities of human nature. 
After Politicke reveals his inte
ntion to "molest and distroye" 
Grissel! (961), he hears Gautier s
inging about his love and 
admiration for GrJssell: 
Live in ioyfull iollytie, 
With my true loue and Ladye deare
: 
To mee shee gyueth loyaltie, 
For Uertuous acts shee hath no p
eare: 
So true, so iust, in worde and de
ed, 
I maye her trust, in time of nee
d. (969-74) 
Politicke listens to the song an
d then agrees that if Grissel! is
 as 
virtuous as Gautier claims, she s
hould be praised. However, he go
es 
on to suggest that if Gautier "a
lter topsie turuie hir saintish l
yfe" 
(999), her virtuous appearance will disap
pear. Immediately following ,, 
Politicke's suggestion, Gautier 
instructs Dilligence to kidnap 
Grissell's daughter. 
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The relationship between Politicke and Gautier allows Phillip 
to develop Gautier's character more fully. In addition to being a 
tyrant, Gautier is now a victim of a clever, wicked counselor who 
challenges his manhood and ridicules his love: 
Marq. 
Pol. 
And shall I then reiect, as abieckt from my syght, 
My Ladye deare, whose vertues all, my sences much 
delight, 
No no not so, plucke backe :thy feete, such acts 
exile thy thought, 
Let no such sinne against thy loue in any wise be 
wrought . 
. . . . Are you not ashamed to blubber and weepe, 
It is time now to playe the man, and, not a symple 
sheepe, 
Procead forward faint not, your purpose prosequte, 
Be not reputed acoward, the factk·excequte, 
Let your countenaunce be sterne, like agentillman 
looke byg, 
Els for this drift ile not give afyg. (1576-87) 
This dialogue reveals several interesting details. First, Gautier 
expresses several human emotions: he loves his wife, he values her 
virtue, and he recognizes his sin in testing her. Second, the scene 
reinforces the challenge that if the Marquess would be "deempt a man" 
(1591), he must be bold, aggressive, stern, and definitely not cry 
like a woman. Politicke Perswasion tells Gautier that a man must not 
• 
act like a sheep and allow his wife to be his shepherd but, of 
course, he does not warn Gautier against the danger of becoming 
another man's sheep, Politicke's sheep. Finally, Politicke tosses 
out a final insult--if Gautier does not act like a man should, 
Politicke will cast him off as if he is a fig. Gautier is no match 
for these persuasions and agrees to continue the testing by sending 
Grissel! back to her poor father's cottage. 
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-In addition to being Gautier's false counselor and Grissell's 
adversary, Politicke Perswasion provides humor which helps to relieve 
the intensity of Grissell's dilemma. Politicke opens the play with a 
detailed account of the food he eats on a journey to Mt. Olympus, 
Hell, and London. He has another speech about the abundant food at 
the baby boy's christening. Politicke's speech--"But I cramd my 
belly full of Cake bread and Cheese, / Stuft like a Poddinge bagge 
' 
full vp to the throat, / See how ~ast the Buttons flie out of my 
Coate" (1357-59)--serves two functions: the passage of time and 
humorous stage business, which provide~ a moment of relief in between 
the two cruel kidnapping scenes. 
Politicke Perswasion's critique of marriage and his amazement 
at Grissell's virtue also provide moments of humor .. When Gautier 
discusses marriage with his counselors, Politicke comments, "I hard 
many a one saye, / That the first daie for weddinge all other doth 
excel!" (183-84). He also warns, "The pride of some dames make the 
husband beare an empty purse'' because they require expensive beauty 
aids and perfumes (371). His amazement at Grissell's continuing 
virtue could also be spoken in a humorous, incredulous voice: "Bodie 
of mee see her gentill disposed mynde, / Howe manie such wiues maye a 
man fynde: . . . . I am so harde of beleef" (1518-23). Commenting on 
Grissell's pregnancy, Politicke jabs, "Its meruell shee brought not a 
litter, for hir bellie was bigge" (955). Bernard Spivack praises 
Politicke Perswasion's use of ''all the comical and rhetorical 
.... 
' 
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features inveterate in his role" which the audience 
"delighted in and 
demanded" ( 276) . 
Phillip adds several additional characters who prov
ide 
emotional support for Grissel! and, as a result, red
uce the severity 
of Grissell's trials. Reason and Sobriety, two of 
the Marquess's 
courtiers, approve of Grissel! and defend her again
st Politicke's 
insults. When Grissel! must return to her father's
 house, they 
accompany her and weep with her. Rumor and Vulgus 
also support 
Gr"issell .and condemn the Marquess for his cruelty. 
Al tho.ugh Rumor is. · 
3 . 
commonly considered a negative concept, Phillip us
es Ruomor as an 
agent of truth and justice, and Vulgus refers to him as "A wonderfu
l 
Rumor among the commons" (1690). When the Marquess r
ejects Grlssell, 
Rumor announces, "Forshee is nowe throwne, from th
e top of 
prosperytie, / And with old Iannickle, must suffer 
paynfull pouertie, 
/ Which fact swiftly through Salutia I will blowe, 
/ That all liuynge 
creatures his crueltie maye knowe." (1684-87). Similarly, 
Vulgus 
says, "so pinche these [events] our hartes, / That for her sa
ke wee 
are fayne teares to disstill" (1696-97). There is dramatic 
irony in 
Phillip's use of Vulgus as a sympathetic voice in the
 play, since 
Politicke Perswasion claims that the Marquess's peo
ple demand that 
3 It, is interesting to note that in both Phillip's 
morality play 
and Appius and Virginia, a morality play printed in 15
75, Rumor 
exposes wickedness. However, at the end of the cen
tury, Rwnor is 
slanderous and deceptive. In Dekker, Chettle, and H
augbton's play 
rumor is not a character, but when the Marquess deci
des to send 
Grissil back to her father's cottage, he tells his c
ourtiers to 
"Rumour that presently to the wide ears/ Of that ne
ws-loving beast, 
the multitude" (3.1--39). For an exaaple of Rumor as a negative
 
character, see the Induction to Shakespeare's 2 Henr
y IV. 
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Grissel} be tested. However, Vulgus sa
ys because Grissel! "often 
reliued our penurye and smartes
 / ... Our harts ar made sorow
full 
to see this daie" (1698-1702). Obviou
sly, Phillip is trying to 
counteract the intensity of Gri
ssell's situation by including R
eason, 
Sobriety, Rumor, and Vulgus as 
supporting, sympathetic voices.
 
Phillip's dramatization of Gris
sell's story adds several 
elements to the history of Gris
elda. Using the format of a mo
rality 
-
. 
play, Phillip cle~rly emphasize
s the exemplary .nature of the s
tory. 
Also, adding the Vice character
 to the cast ·complicates the is
sue of 
the Marquess's character. The 
Vice provides legitimacy to the 
Marquess's claim that his peopl
e object to Grissell's low-birth. At 
the same time, though, the Vice
 represents the sinful nature w
ithin 
the Marquess. Gautier clearly 
loves Grissel!, but he is tempte
d from 
both within and without. In ad
dition to complicating Gautier's
 
character, Phillip gives Grisse
l! more freedom to express her l
ove, 
grief, and faith. As a ·Christia
n, Grissel! recognizes her duty
 
toward God. Patience and obedie
nce are her central characteris
tics, 
and she demonstrates these trai
ts as she submits to her husban
d's 
cruel demands. Because her sub
mission is voluntary and an act 
6f 
faith, she has the inner streng
th to endure unbearable circums
tances. 
In the end, she is rewarded by t
he Marquess and restored to her
 
position as Marquise. 
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The Pleasant Co•odie of Patient Grissil 
The 1599 version of the Griselda story by Thomas Dekker, Hen
ry 
Chettle, and William Haughton is more complex than the earl
ier 
versions. The authors provide three different marriage 
relationships: a controlling husband, a controlling wife, an
d a 
single woman who rejects marriage altogether. The authors also 
emphasize that the Marquess not only tests Grissil's patien
ce but 
also his courtiers' loyalty and honesty. In addition, the a
uthors 
'' . 
have created more complex characterizations for both Grissi
l and the 
Marquess and have modified the plot in order to reveal thei
r 
interests in marriage and court politics. In this version G
rissiJ 
lives with her father Janiculo and his loyal friend Babulo. 
Grissil's brother Laureo returns home after being forced to 
leave 
school because he can no longer pay his fees. When Gwalter 
proposes 
to Grissil, he also invites her family to live at court. G
rissil 
quickly has twins instead of separate childbirths. The test
ing 
differs also in that first Grissil's family is sent away fro
m court, 
and then Grissil and the babies are sent away. Gwalter disg
uises 
himself and goes to Janiculo's cottage to observe his servan
t take 
the babies away from Gr1ssil. Finally, when Gwalter decides
 to 
remarry and sends for Grissil to help with the wedding, Gri
ssil is 
reunited with her children. 
Dekker, Chettle, and Haughton also aodify the Griselda story
 by 
de-emphasizing Grissil's Christian faith. She is still a wo
man of 
great patience, but there is less emphasis on her Christiani
ty. Her 
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strength and emotional health are expressed in more sec
ular terms; 
',\ 
her patience is not described as a gift from God, and sh
e does not 
openly pray for God's help. As a Renaissance woman, Gr
iss11's 
options for taking action are limited. She could prote
st and beg, 
but she has no legal rights over her husband. Lawrence 
Stone 
explains that "habitual violence" was common throughout 
English 
cities and villages (94). Wife-beating and other marital co
nflicts 
• 
were common and rarely brought to court because "by mar
riage, the 
husband and wife became one per-son in 1'aw--and -that pers
on was the 
' ·' 
' ' 
husband" (Stone 195). However, the fact that Grissil is powerless to
 
overturn the situtation that confronts her does not hind
er her power 
to control her own perception and responses. By submit
ting to the 
tyranny her husband inflicts on her, Grissil maintains h
er vow and 
confirms her central character trait. 
Because Grissil desires to live a virtuous life, she co
nsiders 
her vow of obedience ·more important than her other needs
 or wishes. 
Early in the play, she tells her father, "If to die fre
e from shame 
be ne'er to die, / Then I'll 'be crowned with immortality
" (1.1--7). 4 
Grissil's concern for virtue and eternity will give her 
the strength 
to see beyond immediate desires and trials. After she i
s married, 
she tells Gwalter, "I in all things will your will obey"
 (4.1--51). 
Once Grissil makes a conscious commitment to obey, she i
s determined 
to follow through regardless of the injustice and humiliation. Her 
4 All quotations are taken froa the version of the play 
printed in 
A Supple•ent to Dodsley's Old Plays. Because there are no
 line 
numbers provided, I have indicated Act.Scene--Page. 
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choice binds her more than the Marquess binds her. Speaking of 
Chaucer's Griselda, E.T. Donaldson explains the significance of 
Griselda's voluntary vow of obedience: 
The value Griselda places upon Walter does not 
blind her to the many other values of life: but of 
her own volition she has made constancy to him 
supreme . 
. . . The reader of the Clerk's Tale may wish that 
Griselda would curse Walter and die. But the woman 
Griselda, unlike the man Job, never curses Walter, 
for to do so would be to give up the integrity for 
and through which she lives. (919-20) ~~ 
:.. 
' Like Chaucer's Griselda, the Grissil dr~atized by De~er, Chettle, ' 
·' f 
and Haughton chooses to be a woman of iiltegrity and patient 
faithfulness. Once she chooses this role for herself, she follows 
through without regard for the painful consequences. 
The 1599 version of the play clearly illustrates that "The 
convention of the patient wife requires only the wife's quiescence, 
not her grovelling in self-deprecating tasks" (Comensoli 208). As 
the action unfolds, the audience sees, in Grissil "a woman of 
powerful feelings whose sense of profound indignation is kept in 
check by her vow of loyalty to Gwalter" (Keyishian 256). Grissil 
expresses love for her babies, grief, and anger as she asks to nurse 
the babies before they are taken from her: 
I pray thee let them suck. I am most meet 
To play their nurse; they'll smile, and say 'tis sweet 
Which streaas from hence. If thou [Furio] dost bear 
them hence, 
MY angry breasts will swell. and as mine eyes 
Let fall salt drops, with these nectar tears 
They will be aix'd, this sweet will then be brine. 
They'll cry: I'll chide, and say the sin is thine. 
( 4 • 1...:::...54 ) 
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Grissil's grief is a mixture of physical, emotional, and spiritual 
pain. Her pleading is so convincing Furio risks angering Gwalter and 
allows Grissil to hold her son again. 
Grissil's astute observation of character is clearly revealed 
in her correct perception of the loyalty of Furia, the Marquess's 
faithful servant, and the dishonesty of Mario and Lepido, the 
Marquess's false courtiers. When Gwalter makes Grissil tie Furio's 
shoes, Furia is so embarrassed that he asks Grisiil to pardon him. 
. ' 
However,·- Grissil calls him "Friend" and tells him "Stand still, I' 11 
. ' l' 
kneel and tie them: what I do, / Furia, 'tis done to him, and not to 
you" ( 2. 2--30) . When Gwal ter pretends ·to to be angry with Fur io and 
threatens to kill him, Grissil asks him to pardon Furio. In 
contrast, though, when Gwalter forces Grissil to serve wine to Mario 
and Lepido, Grissil obeys but not silently. After Lepido and Mario 
praise Gwalter for breaking Grissil's pride, Grissil chides Gwalter, 
"Your patience I commend, that can abide/ To hear a flatterer speak, 
yet never chide" (2.2--32). Gwalter then sends her away for her 
impudence, but he probably secretly appreciates her perception of the 
difference between honest Furio and the false coutriers. 
During the testing Grissil expresses her emotions and is 
clearly aware of the fact that Gwalter is testing her. She tells 
Furio, "For my soul tells me, that my honour'd lord/ Does but to try 
poor Grissil's constancy" (4.1--55). She is not oblivious to 
injustice, but she is willing to bear it. As Gwalter tells Purio to 
take the babies from her, she cries, "Farewell, ·sweet. sweet, dear 
babies: so you were free, / Would all the world's cares might be 
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thrown on me!" (4.1--52). In a sense she chooses
 to be a shock-
absorber or scapegoat. She cannot stop 
the Marquess from taking the 
babies, but she can try to prevent furth
er cruel acts by absorbing as 
much of her husband's. displeasure as pos
sible. Keyishian observes, 
"She is neither unaware of her wrongs no
r craven; rather, she is 
responding to a call she considers highe
r than personal happiness or 
a sense of justice" (258). 
Although she obeys and withdraws from ac
tion as the testing 
continues, she confronts her accusors an
d expresses her feelings as 
much as possible without breaking her vo
w. She demonstrates what 
Rollo May describes as the 
freedom of being, or essential freedom, 
[which] 
involves the ability to reflect, to pond
er, out of 
which the freedom to ask questions, whet
her spoken 
or not, emerges .... [This freedom] is what 
gives the person a sense of being, it gi
ves one the 
experience of autonomy, identity, the ca
pacity to 
use the pronoun "I" with its full range 
of meaning. 
(Freeda• 55, 57). 
Grissil is spiritually and psychological
ly free because she is able 
to express her emotions and thoughts. S
he risks her husband's 
displeasure by condemning his courtiers.
 When Gwalter tells Lepido 
to drive Grissil and the babies away from
 the court, she condemns 
Lepido: "Thus tyranny oppresseth innocen
ce. / Thy looks seem heavy, 
but thy heart is light, / For villains l
augh when wrong oppresseth 
right" (4.1--56). She then runs to Gwalter and a
ppeals to his love 
and compassion. Gwalter is so moved that 
he must turn away from her 
to hide his expression. 
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Grissil also expresses conflicting emotions after Furio brings 
an order from Gwalter to take the babies from Grissil. She wants to 
resist, but she realizes that "low obedience [is] for low underlings" 
(4.2--63). A few lines later she praises Gwalter's mercy and justice 
and then confesses, "but God can tell/ My heart says my tongue lies" 
(4.2--64). Even though Grissil's emotions are divided, she continues 
to act according to her vow of obedience. When Furio asks Grissil if 
· she wi 11 come to court" she responds,_ "I' 11 run to serve my lord; / 
. ( 
" . 
Or, if I wanted legs, upon my knees/ I'll cree~ to court -so I may 
see him pleas'd" (5.1--?9). Grissil's voluntary·obedience and the 
faith that supports it throughout her conflicting emotions are the 
keys to her strength and her victory. 
In the last scene of the play, after Gwalter reveals the 
identity of his new bride, he asks Grissil why she looks so amazed. 
She answers with realistic complexity of emotion, ''Joy, fear, love, 
·hate, hope, doubts, encompass me" (5.2--86). Catherine Belsey 
remarks, ''Grissil does not utter a word of protest, and after the 
reconciliation she remains silent (what can she say?)" (170-71). 
However, Viviana Comesoli suggests Grissil's comment is an example of 
"insubordination" because "she responds with both relief and doubt to 
her husband's reformation" (208). Grissil does not say many words, 
but her achnission of conflicting e11otions and hesitancy is a 
psychologically realistic response to the eaotional experiences she 
has endured. Her response is certainly aore realistic than Phillip's 
Grissel!, who simply rejoices to be reunited with her children. 
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Dekker's Grissil is obedient and thankful, bu
t she is also much 
more--hesitant about the Marquess's confessio
n, angry at the false 
courtiers, perceptive and quick-thinking in f
ront of her accusors, 
persuasive with Purio, and passionate and lov
ing toward her faaily. 
Clearly, the authors do not believe it is nec
essary or realistic for 
a mother to submit to the cruelty that Grissi
l must submit to without 
expressing strong, convincing emotions and in
telligence. 
In addition to a mo~e. complex characterizatio
n of Grissil, the 
',y. 
,1599 play also complicates Gwalter's characte
r. ·· Gwalter is first 
,. 
introduced as a pleasant, thoughtful young ma
n, who i~ willing to 
take time to find ·the right wife. · He enjoys hunting and, 
as · 
Keyishian observes, he is associated with sun
shine at the beginning 
of the play (255). Most importantly, he truly 
loves Grissil and has 
secretly planned to propose to her for quite 
some time. Another 
positive quality is his acceptance of the low
er class, which is 
evident in his defense of Grissil and his inv
itation to Janiculo, 
Laureo, and Babulo to live at court. Also, G
walter's conversations 
with Babulo establish Gwalter's appreciation 
of honesty, loyalty, and 
even boldness. When Babulo asserts, "Silence
 is a virtue: marry 'tis 
a dumb virtue. I love virtue that speaks ..
. If he be prince, I 
,. 
5 
hope he is not prince over my tongue,'' Gwal
ter calls him a ''pleasant 
5Babul o' s curt reaarks to Gwal ter and Gr 1 s
si l 's curt remarks to 
and about the courtiers illustrate this "virtue
 that speaks." These 
coaaents reflect the authors' support for the 
lower classes and their 
admiration for honest, bold individuals who rec
ognize that although 
it aay be necessary at times to act subaissivel
y, it is not necessary 
to relinquish one's perception and judgment. 
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fellow" (1.1--15). When Babulo predicts
 that Gwalter will dismiss 
Grissil within days and then remin
ds Gwalter that he once hit Gwalte
r 
for trying to kiss Grissil, Gwalte
r says, "I delight to hear him 
talk'' and gives Babulo a gold coin
 (1.1--16). These positive points 
keep the audience from typecasting
 Gwalter as a one-dimensional 
tyrant. Of course, the testing G
walter devises is a "brutal 
exploitation of his power" (Comensoli 207
), but throughout the play 
the audience is reminded that he i
s a more complex personality than
 
sim~ly a cruel tyrant. 
'' 
Unlike Gautier in Phillip's play, 
Gwalter has no Vice nharacter 
to corrupt his judgment. Although he hears 
disparaging remarks about 
Gr1ssil's low-birth and poverty fro
m his courtiers, the decision to 
test Grissil is his own. He tells
 Furio, "my bosom [is] burnt up 
with desires/ To try my Grissil's
 patience" (2.2--28). He believes 
testing her patience will prove he
r love since "Love that abides 
sharp tempests sweetly thrives" (2.2--28),
 but of course, this is not 
a sufficient motive for the unrele
nting testing he devises. The 
authors provide many asides that r
eveal Gwalter's struggles with his
 
conscience as he sees Grissil suff
er. As he banishes her from court
, 
Gwalter whispers, "I weep to see w
hat wrong I do" (4.1--54). As he 
separates her from her children, h
e condemns himself for putting her
 
to such a severe test, but he is s
o pleased to see Griss11 
continually meet his expectation o
f virtue that he continues the 
trial a step further: "My cheeks d
o glow with shame to hear her 
speak./ Should I not weep for joy, my heart
 would break. / And yet a 
little aore I'll stretch my trial"
 (4.1--55). Thoaas Stroup coaaenta 
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that Gwalter's testing of Gr
issil also becomes a test of h
is own 
character: "just how far can he risk g
oing in his inhuman treatmen
t 
of his wife, whom he actually
 loves tenderly?" (201). Gwalter 
manages to retain his genuine
 feelings of love, but he sup
presses 
them until he is satisfied ab
out Grissil's virtue. 
' 
Gwalter's testing of Grissil 
also becomes a testing of his
 
courtiers, Mario and Lepido. 
In fact, one of Gwalter's rea
sons for 
,, 
testing Grissil is to expose 
their false counsel by asking
 them to 
advise Gwalter concerning Gr
issil. By the time the court
iers meet 
Grissil, Gwalter has already 
fallen in love with her and h
as decided 
she is worthy of being his w
ife. Consequently, when Gwal
ter reveals 
his intention to marry Griss
il, he is able to test his co
urtiers' 
judgment and truthfulness. Both cour
tiers and Gwalter's brother ar
e 
concerned about Grissil's low
 birth, but Gwalter rejects their clas
s 
prejudice: "The world still looks asq
uint, and I deride/ His 
purblind judgment: Grissil is my bride
" (1.1--15). Gwalter tests 
Mario and Lepido by suggestin
g one of them should marry G
riss11, 
since he knows both of them h
ave shown an interest in her 
previously. 
When Mario exclaims, "My lord
, I swear she ne'er shall be 
11y bride," 
Gwalter answers, "Both of you
 turn'd apostates in love!/ • • 
. Since 
you are not for her, yet she
's for me" (1.1--13). Gwalter is no
t 
concerned about Grissil's sta
tus, and he has honorable int
entions of 
marriage. In contrast, thoug
h, Mario and Lepido's rejection of 
_, 
Grissil indicates "not only t
he evil intent of their wooi
ng, but alsoi 
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their blindness to a pearl of true vir
tue in their concern for 
wealth'' (Price 86). 
Furio is a foil to these false courtie
rs throughout the play. 
When Gwalter asks Furio if he will be 
faithful, Furia simply answers, 
"I will" (2.2--27). Gwalter is pleased by his
 simple answer in 
' 
contrast to the "chatting parrots, lon
g-tongu'd sycophants" he has 
observed in other men who profess loya
lty and honesty· (2.2--28) . 
. ' 
After the birth of the twins, Gwalter 
asks Mario if his son's 
complexion is brown and Mario agrees t
hat·it is. ·After Mario exits, 
Gwalter exclaims: 
Run, flattery. 
Because I did blaspheme and call it br
own, 
This parasite cried, like an echo, bro
wn .... 
Had I but said, my boy's a blackamoor,
 
He would have damn'd himself, and so h
ave sworn. (4.1--50-51) 
·During the same scene, Furio proves h
is honesty by saying, "The child 
is fair: my lord, you were ne'er so fa
ir" (4.2--50). All of these 
scenes concerning Mario and Lepido emp
hasize the false nature of the 
courtiers, the integrity of Furio and 
Grissil, and the authors' 
condemnation of class prejudice. 
After Gwalter hears Mario and Lepido p
raise Grissil in one 
breath, they agree that Gwalter should
 send her back to her father's 
poor cottage in the next breath. In f
rustration Gwalter sighs: 
Oh, what's this world but a confused t
hrong 
Of fools and madmen, crowding in a thr
ust 
To shoulder out the wise, trip down th
e just! 
But I will try by self-experience, 
And shun the vulgar sentence of the base.
 
If I find Grissil strong in patience, 
These flatterers shall be wounded with
 disgrace; 
And whilst verse lives the fame shall 
never die 
Of Grissil's patience, and her constan
cy. (3.1--39), 
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As Gwalter observes Grissil's constant love, str
ength, and 
perception, he becomes more determined to exalt 
her and condemn the 
false courtiers. Nonetheless, he continues to 
test Grissil until all 
of his perverse doubts of Grissil's virtue are d
efeated. 
In an interesting scene that is an addition to t
he Griselda 
story, after Gwalter has banished Grissil and he
r family from court, 
Gwalter disguises himself and goes to Grissil's 
poor cottage. He 
,. 
calls the Ma.rquess ·a tyrant, thinking "that Gris
sil may now feel free 
.-
. --
to reveal her anger and hatred. He ·1s pleased 't
o hear Grissil 
exclaim that her husband is not a tyrant but me
rcy itself. At the 
end of the scene he says that both his servant F
urio and Grissil have 
proven their faithfulness, yet instead of immed
iately restoring 
Grissil, he arranges his second marriage and ord
ers Grissil to return 
to court to help with the preparations. Finall
y admitting that 
"adversity's cold icy hand" has not corrupted G
rissil's heart, he 
reveals the truth and confesses his wrongdoing: 
"all you have wrong'd 
her; / Myself have done most wrong, for I did tr
y/ To break the 
temper of true constancy" (5.2--85,87). Comensoli suggests
 that all 
of Gwalter's pangs of conscience indicate "a gen
uine internal 
struggle, so that for the first time in the evo
lution of folktale the 
Marquess' cruelty approaches psychological depth
" (206). The authors 
do not resolve Gwalter's conflicting traits or g
ive sufficient cause 
for the sadistic testing he inflicts on Grissil,
 but the fact that 
they create a complex mixture of love, humor, c
ruelty, and guilt is 
an advance over the previous characterizations
 of the Marquess. 
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In addition to expanding the character
izations of Grissil and 
Gwalter, the authors develop several s
upporting plots and characters 
to illustrate their primary themes: m
arital sovereignity and domestic 
strife. The main subplot involves a W
elsh ~night named Sir Owen ap 
Meredith and a Welsh widow named Gwen
thyan. The power structure in 
the Welsh couple is the opposite of G
walter and Grissil's 
relationship. Larry Champion suggests
, "The four scenes depicting 
th!s far.cical struggle betwe_en Owen an
d Gwenthyan are carefully 
' 
... 
' 
placed to temper our attitude toward t
he more serious relationship 
between Gwalter and Grissil; the humor
 of the one increases 'as does 
the intensity of the ot~er" (53). After G
walter arranges his 
wedding, Owen negotiates his marriage 
to Gwenthyan.~ ·-As Grissil 
proves her patience an~ submission to 
Gwalter, Gwenthyan proves her 
temper and dominance over Owen. As Gw
alter is convinced again and 
again that Grissil is faithful and obe
dient, Owen is convinced again 
and again that Gwenthyan is a shrew. 
The emotional scene separating 
Grissil from her children is contraste
d with a humorous drunken feast 
at Owen's house, and finally after Gri
ssil is banished to her 
father's impoverished home, Gwenthyan'
s rage soars as she tears a 
bond worth five thousand ducats. Gwe
nthyan serves as a foil to 
Grissil, and the juxtaposition of their contrastin
g personalities 
emphasizes Grissil's virtue. 
At the end of the play Gwenthyan surpr
ises everyone by 
announcing that she has tested Owen's 
patience in the saae way that 
G_wal ter has tested Grissil 's patience.
 There are several 
differences, thoueh, that indicate the
 aain weakness of the plottin1. 
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Grissil is a virtuous woman before
 she marries and continues to be 
virtuous under extreme circumstanc
es. Owen, on the other hand, is a 
quarrelsome knight who concludes, 
"were petter be hang'd and 
quarter'd, than marry widows" (3.4--49). 
Also, once Gwenthyan wins 
control, she gives it back to Owen
, saying she will now imitate 
Grissil, but in the main plot Gwa
lter does not relinquish his contro
l 
once Grissil has proved her patien
ce. ·rhe authors try to resolve 
this inconsistency .:between the par
allel plots in Owen's f··i·nal ~peech:
 '" 
"If Sir Owen .. was not patient, bur 
laty had not been pridled; i>t, 
Grissil had not been patient, her 
cousin marquess had not been 
pridled" (5.2--90). However, Richard Levi
n points out, "Gwalter is 
certainly not 'pridled' in the sam
e sense as Gwenthyan, and Grissil's
 
'patience' was not adopted for the 
sake of converting her spouse, but
 
was supposed to be her characteris
tic excellence" (51). Gwalter is 
in control both as the Marquess and
 as a husband in the beginning, 
the middle, and the end of the acti
on. Grissil's patient temper is 
confirmed during the testing she en
dures, while Owen's quarrelsome 
• 
temper is simply overpowered by Gw
enthyan's temper. Even though 
these inconsistencies exist between
 the main plot and the subplot, 
Owen's marriage to Gwenthyan is a 
welcome addition to .the story 
because it provides humor and a co
ntrasting view of domestic 
authority. 
Throughout the play Grissil's exem
plary virtue is criticized by 
Gwenthyan and Julia, Gwalter's sis
ter. OWen tells Gwalter that 
Gwenthyan is giving him a hard time
 because "She's feared to be aade 
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a fool, as Gr1ss11 is" (3.3--44). When Ow
en suggests to Gwenthyan 
that she should imitate Grissil, Gw
enthyan exclaims, "Hur shall not 
mage Gwenthian [sic] such ninny, pooby fool
 as Grissil" (3.2--47). 
Later Gwenthyan cannot believe that 
Grissil is so understanding 
toward Gwalter's new bride. If Gwen
thyan had her way, she "would 
pull her eyes out" (5.2--80). In her fina
l speech, Gwenthyan 
I 
advocates that women should marry be
cause marriage·produces children. 
However, she does not advise silent 
submission: "alJ, you, then, that 
r 
. 
o 
have husbands that you would pridle, 
set your hand_ to~Gwenthyan's 
. 
. 
' 
' 
pill, for 'tis not fit that poor wom
ens should be kept always under"- .. 'r, 
(5.2--89-90). Gwenthyan is right that wom
en should not always be 
subservient, but "Gwenthyan's pill" 
is simply to yell louder and more 
often than her husband. Her role in
 the play is important as a foil 
for Grissil, but she is a comic char
acter rather than a serious role 
model. 
In the second subplot, Julia, who ref
uses the proposals of 
three suitors, "persistently champio
ns the virtues of the single life 
in her assumption that all marriages
 are hell; only the battlefronts 
differ" (Champion 53). Julia sees only two o
ptions in marriage, 
"Gwenthyan's peevishness, and Grissi
l's patience" (4.3--74). 
Consequently, in her final speech sh
e encourages the audience to 
follow her example: "rather to die a 
m,aid, and lead apes in hell, 
than to live a wife, and be continual
ly in hell" (5.2--89). Her 
. 
. 
independence is certainly unusual in
 a time when marriage was the 
,only acceptable option for honorable
 women. The two subplots 
involving Gwentbyan and Julia serve s
everal functions. George Price 
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suggests that the three plo
ts 0 represent different theme
s: Grissil's 
patience represents the virt
ue all humanity needs, Gwen
thyan 
represents partnership in m
arriage, and Julia represents
 independent 
women who decide not to marr
y (88). By adding Gwenthyan and J
ulia to 
the story of Griselda, the a
uthors question the value of
 marriage and 
broaden the o~t~ons availabl
e to women, which is "a dari
ng step into 
the mridern world'' (Bronfman 219). 
-
~ . . While exploring a more moder
n view of marriage relations
hips, 
Dekker, Chettle, and Ua.ughto
n retain a biblical view of 
patience; 
Grissil survives the sufferi
ngs imposed upon her through
 a 
combination of strength, fai
th, and love. The authors b
uild these 
character traits throughout 
the play. The scenes involv
ing Grissil, 
her father, and her brother 
show her commitment to them 
and her 
desire to live a virtuous li
fe. The scenes in which Gr
issil pleads 
with Furio to be allowed to 
nurse her babies reveal her 
maternal 
love. The scenes involving 
Grissil, the Marquess, and t
he courtiers 
emphasize her intelligence, 
perception, and assertivenes
s. Our own 
modern views may lead us to 
judge Grissil's vow as foolish, but 
the 
characterization created by 
Dekker, Chettle, and Haughto
n makes it 
difficult for us to cast off
 Grissil as a weak, passive 
victim. 
Freedo• and Selfhood 
• 
Judging Grissil positively o
r negatively depends largely
 upon 
the values and standards the
 reader uses to analyze Gris
sil's 
character. When I consider 
Grissil's sacrifice and stre
ngth, I 
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admire her as a strong, victorious woman. I do not consider her 
submission to be an act of weakness. Setting aside personal need
s 
and desires in order to achieve a higher goal or maintain a highe
r 
commit•ent requires a great amount of inner security and strength
. 
Grissil's long-suffering and self-sacrifice do not cause a diminu
tion 
of her identity or self-worth. She consciously chooses to respond
 to 
injustice in a sacrificial manner and is victorious, even though she 
" 
~ , ~ is caught in a victimizi~g situation. 
\r' :·? . 
" ' ' 
. . ' '~ 
Grissil ·1s a strong woman because she knows, whQ she' is, 
because she chooses to fulfill her obligations and commitments, an
d 
because she accepts the consequences. Deep commitments of this ty
pe 
make genuine selfhood possible. Grissil chooses to develop Chris
tian 
patience and obedience as her central character traits. Her 
character is tested when she must decide how to respond to her 
husband's cruel demands. The choice before her is a painful choi
ce, 
but then most real choices are between difficult options and invo
lve 
complex consequences. She can prove to be the virtuous woman of 
patience she is destined to be, or she can reject her destiny and 
disappear in a crowd of lesser people: shrewish wives, fearful wom
en, 
depressed women, and dependent victims. 
In Phillip's play, Politicke Perswasion waits at every turn to 
witness Grissell's failure and fall from grace. Politicke 
continually suggests aore tests because he wishes to break Gr1sse
ll's 
virtue and destroy the love that exists between Grissel! and Gaut
ier. 
Grissell could respond in several ways that would please Polt1cke.
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She could deny her faith and wallow in self-pity, or she could rage 
against Gautier, which would either turn Gautier into a henpecked 
husband or Grissel! into an physically abused wife. Either way, 
Grissel! and Gautier's marriage would be ruined, and neither one 
would be free. Politicke's strategy illustrates a common 
relationship between anxiety, slavery, and freedom: 
, ' 
To.be free means to face and bear anxiety; to run 
away from anxiety means automatically to surrender 
one's freedom. Demagogues throughout history have 
used theJ latter strategy--the subjectin~ of a 
people to continuous unbearable anxi·e'ty~-as a , __ \ 
method,of forcing them to surrender their freedom. . . 
The people may then accept virtual slavery in hope 
of getting rid of anx.iety. ( Psychology 179) 
But Grissel! does not flee anxiety and the troubles that pursue her. 
She does not become a slave to fear and insecurity. She recognizes 
the choice before her, accepts the consequences, and with God's help 
conquers persecution. 
The same choice exists in Dekker's play, but the religious 
aspect of Grissil's faith is lessened. Nonetheless, Grissil desires 
to live a virtuous life and uphold her commitment to Gwalter. As in 
Phillip's play, Grissil could respond to Gwalter's demands with anger 
and aggression. If she did, however, her victory would be temporal 
and would probably lead to a loss of freedom. Grissil could try to 
take control of her marriage, but unless she has the physical 
strength and emotional callousness to actually beat her husband as 
Gwenthyan does, she would probably end up as an.abused wife. The· 
Gwenthyan-Owen subplot serves an important function as a foil to 
Griasil and Gwalter's aarriaee, but Gwenthyan and OWen are coaic 
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characters, and they do not represent rea
l role models. As "the 
violent upholder of wifely importance" (Jenkins 166
), Gwenthyan 
causes the spectators to question marital
 relationships and consider 
that "'tis not fit that poor womens shoul
d be kept always under" 
(5.2--90). Nonetheless, the fact that Gwenthyan 
relinquishes the 
sovereignity that she has won indicates th
at the authors and the 
general culture in which they lived still
 viewed dominant women as 
comic characters rather than serious.role
 models. While the option 
-61 •, 
r 
to dominate.in marriage ia not really ava
ilable _to Grissil, betng an 
abused wife is a very real possibility.· 
Rather than lose her self-
respect and the respect of others, Grissi
l chooses the difficult 
option of maintaining per~onal virtue and 
integrity in the face of 
cruelty,and humiliation. 
Many people object to Grissil's decision because they 
fear her 
submission will lead to the abnegation of 
her identity. While this 
may be a general possibility, I do not th
ink.it is probable in 
Grissil's case. Her identity is based on
 her faith in God, and she 
desires to live a virtuous life. Accordin
g to Kierkegaard, "The self 
is a gift from God. It is a gift that inc
ludes possibilities, so I 
must choose to affirm the self God has cre
ated me to be" (Evans 77). 
Because individual identity is a gift from
 an infinitely creative and 
personal God, accepting the self that God 
intends is not limitation 
but freedom, and it includes a broad range
 of unforeseen 
possibilities. Grissil can either affirm 
God's will or reject it. 
She knows her patience is a gift fro• God,
 and she chooses to trust 
that God will be aerciful. 
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Accepting God's will does not require a loss of se
lf or 
identity. It is true that God requires Christians 
to submit to His 
will, trust in His goodness, and accept their own f
initeness, but He 
does not ask that Christians deny the eternal and i
ndividual 
possibilities he places before them. For example, 
the biblical 
heroes did not lose their individual identities. T
heir pride was 
humbled, their desires were checked, and their will
s were curbed, but 
0~ 
. 
' . ~ 
t~ey emerged from their trials as stronger individu
als. They 
.. 
remained individual personalities throughout their 
trials; they were 
not molded into some kind of generic personality th
at obeyed 
mindlessly or without question. They became and re
mained the 
individuals that God intended them to be. And they
 were free. Like 
Abraham, Job, and other biblical heroes, Grissil's 
faith is tested, 
but her individuality is not destroyed. As George 
Price observes, 
she does not become "an automaton of virtue" (89). 
Soren Kierkegaard stresses that selfhood can only b
e truly 
realized as the self strives to become the individu
al that God 
created the self to be: 
Every human being is primitively intended to be a 
self, destined to become himself, and as such every
 
self certainly is angular, but that only means tha
t 
it is to be ground into shape, not that it is to be
 
ground down smooth, not that it is utterly to 
abandon being itself out of fear of men, or even 
simply out of fear of men not to dare to be itself 
in its more essential contingency (which definitely 
is not to be ground down saootb), in which a person 
is still himself for himself. (Sickness 33) 
The self needs to be curbed or "shaped" but not ann
ihilated or 
"ground down saooth." Therefore, when men and wo•E
ln of faith deny 
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1: 
they are finding their true identities rather than losing the
m. They 
are strengthened in the process, not weakened. They are vic
tors, not 
victims. They are not afraid of the cruelties of their pers
ecutors 
because these cruelties will fade away, but the identities t
hat they 
are shaping will last for eternit~. 
Grissil's submission requires a great inner strength. 
·Kierkegaard explains that suffering is deepened when the su
fferer 
must endure the questions and advice of family and .frie~ds i
n 
addition to the circumstances that create the initial suffer
ing: 
That is, suffering is here open to criticism, and 
that ls enough to make one lose one's reaso·n. When 
suffering is not voluntary, then I have my full 
powers to fight it with: and moreover everyone will 
be able to understand me. But voluntary suffering 
is debatable at two points. First, I must use my 
strength to compel myself to go forth into the 
suffering, and then I must use my strength to bear 
it. (Meditations, 47) 
A double portion of strength is needed when the sufferer doe
s not 
have the support of family and peers. The lack of external 
support 
usually fosters internal doubt and hesitancy which sap vital
 strength 
from the sufferer. In the Dekker play, although Gwenthyan a
nd Julia 
do not criticize Grissil face to face, I think it is fair to
 assume 
" 
that Grissil is aware of their judgment of her behavior. Even if she 
is not, she certainly has to endure Mario's and Lepido's ins
ults and 
her brother Laureo's bitter complaints and advice. For exa•
ple, when 
Grissil is summoned to prepare the Marquess's new bride for 
her 
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wedding, Laureo is angry and asks, 
"Shall I in silence bury all our 
wrongs?" Grissil answers: 
Yes; when your words cannot get rem
edy. 
Learn of me, Laureo; I that share 
most woe, 
Am the least mov'd. Father, lean o
n my arm; 
Brother, lead you the way, whist w
retched I 
Uphold old age, and cast down miser
y. (5.1--79) 
Laureo would fight for Grissil, bu
t Grissil chooses to submit to her 
husband's unfeeling request. In d
oing so, she chooses to endure her 
brother's disappr6val and lend her 
strength to her aged father. She 
I 
• # '. 
", 
I,). 
-.... 
illustrates -·Kierkegaard's descripti
on of volrint~ry· suffering. - .ffer 
inner strength enables her to face 
Gwalter's cruel demands and the 
"purblind judgment" of Laureo, Gwenthyan, Jul
ia, Mario, and Lepido 
(See Appendix II). 
All of the authors present Grissil
's dilemma as unavoidable. 
She is powerless to change the Mar
quess and his demands. Even so, 
people often criticize her passivi
ty. Carol McMillan, in a critique 
of feminism, comments that in our 
society "the emphasis is so much 
on doing as opposed to refraining, 
on acting as opposed to 
contemplating" that inaction is us
ually equated with passivity and 
powerlessness (150). However, .consc
iously choosing not to, act is not 
the same as passivity: 
Action has a ''passive'' counterpart
 which is usually 
called forbearance. Forbearance can be 
distinguished from mere passivity, 
notacting, by 
being intentional passivity. By for
bearing one does 
not strictly produce things or prev
ent things from 
happening, but by forbearing one ca
n let things 
change or leave them unchanged. (Wright 90
) 
The essential factor is not whethe
r Grissil acts, but whether she is 
aware of the options and consequenc
es and then chooses to respond in 
) . 
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a way that is consistent with her identity an
d commitments. Grissil 
meets this requirement when she voluntarily 
chooses to accept her 
husband's demands rather than oppose them. 
In both plays Grissil is a woman developing a
nd maintaining her 
identity and integrity in "a world in which a
ll reversals are 
possible: servants can become monsters, wives
 become servants, 
children become wives, and husbands become W
alter" (Ellis 102). 
~ 
. 
. 
btho~gh Griss.il -is caught ·in an unpred.~ctab
le situation, ~he does. , . 
. 
~ 
.. • ; Jl 
~ 
.~ ,; 
not submit out of fear and powerlessness~· D
ekker, Chettle,· and 
. :/ 
Haughton highlight Grissil's willingness to c
hallenge the judgment of 
her_persecutors. Phillip emphasizes in his 
morality play the 
Christian faith that allows Grissel! to see b
eyond the immediate 
circumstances crushing her life. Her faith.h
elps her to accept the 
suffering that she cannot avoid. Kierkegaard
 explains that voluntary 
patience like Grissil's patience brings a sen
se of freedom: 
The outward impossibility of ridding oneself 
of 
suffering does not hinder the inward possibi
lity of 
being able really to emanicipate oneself with
in 
suffering--of one's own free will accepting 
suffering, as the patient one gives his cons
ent by 
willing tQ accept suffering. For one can be forced 
into the narrow prison, one can be forced int
o 
lifelong sufferings, and necessity is the tyr
ant; 
but one cannot be forced into patience. If t
he 
tyrant necessity presses upon a soul which n
~ither 
possesses nor wills to possess the elasticity
 of 
freedoa, then the soul becomes depressed, but
 it 
does not become patient. (Purity, 173-74) 
Grissil's faith and the security and deterain
ation that stem fro• 
that faith give her "the elasticity of freedom
" that protects her 
from psychological depression. Behind the ty
ranny of the Marquess 
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lies the tyranny of necessity, since opposing t
he Marquess would 
probably create more suffering. Nonetheless, G
rissil does not become 
the slave of necessity, the Marquess, or her ow
n anger, fear, or 
resentment. Grissil's submission is not an act
 of weakness. Without 
a doubt, Grissil is victimized, but her inner s
trength keeps her from 
living her life as a victim. 
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Appendix I 
Thomas Deloney included "Of Pat
ient Grissel and a Noble 
Marquesse" in his collection of
 poems The Garland of Good liill, which 
was first printed in 1593 (Hoy 133). A
round 1630 five prose chapters 
were added to Deloney's ballad a
nd then printed as a separate b
ook. 
The final prose chapter, echoin
g the teachings on marriage in 
I Corinthians 7 and Ephesians 5,
 exhorts women to imitate Griss
el: 
The Authors persuasion to all W
omen in General!. 
l . 
.. 
'I. 
•• 
• 
- Thus you may see by this Histor
y, yori ·that a~e 
women, the great good which com
meth by pati~nce and 
. 
I 
humility, for had this vertuous 
woman bin.of a 
churlish and crabbed disposition
, she had lost that 
great estate which she had, besi
des the happy loue 
of a worthy and louing husband: 
Therefore, ye 
women, as you are helpers for m
en, & were so 
created for that vse, giue no d
istaste to your 
louing husbands: & men likewise,
 be not bitter to 
your wines, for the world hath n
ot many Grissels. 
for man and Wife, liuing louingl
y and peaceably in 
this w9rld, shal dye with a good
 conscience, and 
enjoy the happiness of the world to come, 
which 
shall haue no end. (Deloney 495) 
A 1619 prose chapbook titled Th
e Ancient True and Admirable 
History of Patient Grisel no longer "tip
toed" around the issue of 
Grisel's role as the perfect su
bmissive wife (Bronfman 219). In 
previous versions the heroine v
ows to obey the Marquess because
 she 
.~ 
l 
loves him and he loves her. In 
this version, though, the Marqu
ess 
formulates the vow that Grisel m
ust agree to: 
onely I must be satisfied in this
, if your heart 
afford a willing entertainement 
to the motion, and 
your vertue a constancy to this
 resolution, not to 
repine at my pleasure_ in any th
ing, nor presuae on 
contradiction, when I determine 
to command. For as 
amonest good souldiers, they mu
st simply obey 
without disputing the businesse:
 so must vertuous 
,,. 52 
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wives dutifully consent withoute reproofe, or the 
least contraction of a brow." (Wheatley 13) 
The narrator chides wives who "dare out of impudency or cunning tell 
their husbands to their faces they will go ~ere they list, and.do 
what they please" and wives who "breake open letters before they came 
to their husbands' overlooking" (Wheatley 25, 36). Apparently 
thinking of his own wife, the narrator shifts to first person to 
r 
ask,"wriy, without my leave, and that upon good grounds, should shee 
C 
, ', 
wander in publike?" (Wheatley 37). Obviously, the author of this 
version does not have any literary inter.est in Griselda·• s ·story. ' He 
simply uses the story to voice his criticism.of wives he considers 
unruly. 
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Appendix II 
In contrast to the two English dramas, in Thomas
 Delaney's 
ballad "Of Patient Grissel and a Noble Marquesse
" the complaints 
about Grissil's low-birth and the pressure on th
e Marquess to dismiss 
her are real: 
Many enuied her therefore, 
Because she was of parents poore, 
and twixt her ~ord & she great itrife did raise:
 
S6me saide this and some said that, 
Some d-i'.d call. her. beggars brat, ' . 
and to her- Lord they would her oft dispraise. 
O noble Marques (qd. they) why do you wrong vs 
thus basely for to wed: 
That might haue gotten an honourable Lady 
into your Princely bed: 
Who will not now your noble issue still deride 
which shall be hereafter borne, 
That are of bloud so base by their mothers side,
 
. the which will bring them to scorn: 
Put her therefore, quite away, 
Take to you a Lady gay, 
whereby your Linage may renowned be. 
Thus euery day they seeme to prat~, 
At malic'd Grissels good estate, 
who tooke all this most mild and patiently. 
(Deloney 37-56) 
In this version the Marquess's decision to test 
Grissel is"based on a 
real dilemma--lose his authority as Marquess or 
lose Grissel's love 
and respect. However, since Grissel's love and 
virtue are certain, 
his choice is clear. Grissel will endu~e the te
sting, and the people 
will finally accept her as a worthy-wife for th
e Marquess. 
The dilemma Delaney's Grissel faces is not as di
fficult as the 
dile1111a in the plays. It would be easier for he
r to accept the 
suffering when she knows that her husband does n
ot doubt her and is 
. 
aore available for eaotional support, even if th
at support·must 
J 54 
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remain unspoken. Also, there is less potential for doubting the 
Marquess's love or her own ability to maintain her vow since she 
would not experience as many conflicting emotions. The husband that 
she loves is in a real dilemma, and she can remove it by proving her 
patience. She may feel a mixture of love and anger toward the 
Marquess's people, but she would not feel as many conflicting 
emotions toward her husband. In both scen~rios Grissel's patience· . ' 
and strength are admirable, but in the plays, where the Mariuess's 
\ 
~ 
motive is more complex, Grissil's stand is more admirable beCause she 
stands on shifting sand. 
'· 
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